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A Message from the Elders in Residence
AGk“OWIedgement Of country As Footscray Community Arts' Elders in Residence, we continue to carry the deep

responsibility of caring for culture and community across all generations now and to

. come. This year marks both continuity and change, as we strengthen our circle and
We acknowledge that we are on the traditional lands of the step further into a new era shaped by Treaty and the voices of Melbourne's west.

Wurundjeri Woi Wurrung people of the Kulin Nation. We offer
our respect to the Elders of these traditional lands, and through
them, to all Aboriginal and Torres Strait Islander people.

This year also marks an important shift in name - from the Indigenous Advisory
Group to the Indigenous Leadership Group. The change reflects what has always
been true. This longstanding group does far more than advise; it leads with cultural

. . ’ . knowledge, lived i d tability t ity. Constitutionall
We thank the Elders in Residence - N'arweet Dr Carolyn Briggs AM nowiedge, fived experience and accountability to communiy. Lonstitltionatly
recognised and central to who we are, the Indigenous Leadership Group continues

and l‘_'nCIe L_arry Walsh -and tl:le Ind.lgenous Leadership GI"OEJp for their to shape Footscray Community Arts' across programming, strategy and community
ongoing guidance and custodianship at Footscray Community Arts. connection, ensuring First Nations voices remain at the centre of the work.

We are pleased to embed younger generations into the Indigenous Leadership
Group, welcoming Ben Moodie (Kamilaroi/Gamilaroi) in 2024 and now Rosie
Kilvert (Wemba Wemba and Gunditjmara) - who brings an important voice

- of Naarm/Melbourne’s creative industry to the table. Both Ben and Rosie’s

" presence reflect the importance of intergenerational leadership and the future of

our cultural practice.

With the outdoor precinct now named Lango, meaning ‘by the edge’ in Woi
Wurrung language, generously gifted by Wurundjeri Elder Aunty Annette Xiberras -
and nearing completion, we look ahead with excitement. This space will hold First
Nations stories on the new stage under Moorina Bonini's design, host smoking
ceremonies around Uncle Larry’s smoking bowl, and invite visitors to engage with
the native plants embedded throughout the landscape.

We proudly delivered two successful rounds of Tarnuk-ut baany across 2024-2025
- welcoming 12 First Nations early career artists into the fold of our community,
strengthening their connection to place, practice, industry and each other.

We move forward with purpose, grounded in our responsibility to Country,
culture and community - and extend that sense of purpose to all who live,
work, and play at Footscray Community Arts and beyond. Cultural safety
remains a priority, and our hands are extended in friendship to all who visit.

N'arweet Dr Carolyn Briggs AM and Uncle Larry Walsh on behalf
of the Indigenous Leadership Group

Left: Uncle Larry Walsh at Lango Stage Planting Day, 2026. Image by Safiah Rind.

Cover: One Day We'll Understand ft Sim Chi Yin, 2025. Image by Thuy Vy.
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Chair's Report

This year marked an important
moment in the evolution of Footscray
Community Arts with the adoption of
a new organisational vision: Creativity
Strengthens Community — Our
Communities Strengthen Creativity.

Developed collaboratively by our Board,
staff and Indigenous Leadership Group,
the vision reflects both the purpose that
has guided FCA for more than fifty years
and the belief that creativity is a force that
builds connection, belonging, agency,
economic opportunity and wellbeing within
communities. Equally, it recognises that
the artists, audiences and communities
we centre are the source of innovation that
sustains and grows the creative industries.

One of the most significant developments of
2025 was the continued progression of our
new outdoor performance space, Lango,
made possible through transformative
investment by the Victorian Government
and Maribyrnong City Council. While
construction was impacted by unexpected
adverse in-ground conditions, the response
that followed reflected the very best of the
FCA community. More than 200 donors
contributed generously to a fundraising
campaign that helped address these
unforeseen costs, ensuring we did not
compromise on our vision for the project.
Their support has enabled us to continue
delivering a landscape that honours
Country through extensive re-indigenisation
planting, maintains the integrity of the
design, and incorporates non-negotiable
accessibility features. While these
challenges have shifted the opening to

later in 2026, it was a joy to come together
earlier this year to plant lomandra grasses
across the site, a tangible reminder that this

precinct transformation is being built with
community, for community.

This year also marked a significant change
in the leadership of our Board. After six
years as Chair, Julia White concluded

her term, having provided outstanding
leadership through a period of growth,
transformation and considerable change.
On behalf of the Board and wider FCA
community, | thank Julia for her dedication,
generosity and contribution to the
organisation. Her impact will be felt for
many years to come.

As | step into the role of Chair, | congratulate
Bianca Benjamin on her appointment as
Deputy Chair. | look forward to working

with Bianca, the Board, Indigenous
Leadership Group, staff, partners and
community as we continue to build on

FCA's strong foundations.

| would also like to thank outgoing director
Michelle Wong for her exceptional service
on the Board. Our Board Observership
Program continues to thrive, and this

year we were fortunate to have Leslie
Gurusinghe and Kavita Peterson
contribute deeply to our work.

During the year we also paused to
remember Life Member and former
Director Ric McCracken, who led Footscray
Community Arts between 1982 and 1987.
Affectionately known as the "Barefoot
Director", Ric was remembered for his
warmth, humour and deep commitment
to community arts. His legacy is reflected
in the values that continue to shape our
organisation and in the countless artists
and community members whose lives
were touched by his work.

In 2025 we proudly welcomed Jenny Smith
and Gerri Savage as Life Members in
recognition of their extraordinary volunteer
work and support of FCA.

One of the quieter but most significant
milestones of the year was the launch of
our bequest program, Art for All-Ways. We
are incredibly grateful to the supporters
who have already committed a gift in their
Will, demonstrating a profound belief in the
enduring value of Footscray Community
Arts and the role it plays in our community.

The achievements of this year are the result
of a collective effort. | extend my sincere
thanks to Board directors, staff, artists,
volunteers, partners, donors, members and
audiences whose passion and belief in the
importance of creativity and community
continue to sustain this organisation. |
would also like to acknowledge CEO and
Artistic Director Daniel Santangeli and the
leadership team for their dedication, vision
and stewardship throughout the year.
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Finally, thank you to our core partners
Creative Australia, Creative Victoria and
Maribyrnong City Council, as well as Major
and Education Partner Victoria University.
Your investment enables artists and
communities to create, connect and thrive,
and helps ensure Footscray Community
Arts remains a vital cultural asset for
Melbourne's west.

As we look ahead, we do so with optimism
and purpose. Our new vision reminds

us that creativity and community are
inseparable: each strengthens the other.

It is a belief that has shaped Footscray
Community Arts for more than five decades
and will continue to guide us into the future.

Lung Ong
Chair — Footscray Community Arts

Image: Outgoing Chair Julia White (left) with incoming Chair Lung Ong (centre) and Deputy Chair Bianca Benjamin (right).

- —
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Executive Report

While construction of the new Lango Stage
and the discovery of adverse in-ground
conditions interrupted our usual pattern of
programming, the year nevertheless produced
some extraordinary artistic, community and
organisational achievements.

Throughout 2025, artists and communities
continued to gather at FCA to explore
complex ideas, celebrate identity, and tell
stories that might not otherwise find space
within mainstream institutions.

Across exhibitions, performance, film and
artist development programs, our artistic
program brought together internationally
recognised artists alongside emerging
voices from Melbourne's west. Highlights
included Sim Chi Yin's Chronotopia and the
Green Room award nominated One Day We'll
Understand presented through Asia TOPA,
Bakri Mahmoud's exhibition Revolution and
Joy, major exhibition We Have Been Called
Many Things developed in partnership with
Melbourne Fringe and Curatorial Ensemble,
Gideon D. Wilonja's new theatre work I met
an angel named Jacques, and another
successful edition of TILDE Trans and
Gender Diverse Film Festival.

Beyond presentation, we continued to invest
in artist development through programs
including Tarnuk-ut baany and Make Some
Space, while progressing a series of major
public art commissions for the new Footscray
Hospital. Hundreds of students participated
in our Schools Program, and we launched
Footscray Creative Studios, a new tenancy
and creative workspace model designed to
help artists and creative businesses remain
connected to Melbourne's west as a rapidly
growing population and development uplift
continue to reshape our region.

One of the most significant changes during
the year was the pause of our longstanding
ArtLife program, reflecting the growing gap
between the cost of delivering high-quality
d/Deaf and Disabled artist development
programs and available NDIS funding. We
are now working with artists, participants
and community to explore sustainable
pathways for the future, while we partner
with Arts Access Victoria and JOLT Arts

to continue service delivery at FCA during
this period. The 2025 ArtLife Showcase,

No One Forgets the Colour, provided a
fitting celebration of the artists, staff and
community who have shaped the program's
enduring legacy.

We were also pleased to receive
confirmation that Footscray Community Arts
will continue as a Creative Victoria Creative
Enterprises organisation for a further four
years. This investment provides an important
foundation for our future and reflects
confidence in our vision, our artists, and the
communities we centre.

To everyone who supported FCA through
philanthropy and giving, to our staff whose
dedication and professionalism make this
work possible, and to our artists whose
creativity and insight sit at the heart of
everything we do—thank you.

.- .

Daniel Santangeli
CEO and Artistic Director

e

.

2025 in Numbers

04,114 20%

Total visitors of artists in our

program identify

as First Nations
Artists

$291,193

Fees and salaries paid to
creative practitioners

Staff members Individual donations

Diversity Matrix

. . Culturally
Role/Level First Nations Diverse
Board
Indigenous

Leadership Group

Executive & Senior
Leadership Team

Managers
Core Staff

Casual Staff

ANNUAL REPORT 2025 | 6

94%

of artists in our program
identify as at least one of the
communities we centre

9320,976

Value of in-kind venue use provided
to community and artists

Volunteers & Victoria
University Work
Placements

d/Deaf or

Disabled LGETIQA+

This diversity matrix describes the spread of representation across the different roles at
Footscray Community Arts - from governance to leadership to casual staff. Footscray
Community Arts is proud to champion equity at every level of the organisation.
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2025 Highlights

Chronotopia & One Day We’ll Understand

In partnership with Asia TOPA, Arts
Centre Melbourne, Chamber Made

and CultureLink Singapore, Footscray
Community Arts opened 2025 with two
major works by acclaimed Singaporean
artist Sim Chi Yin: the exhibition
Chronotopia and the Australian premiere
of One Day We'll Understand. Together,
they explored trans-generational
inheritance, memory and the enduring
impacts of the Malayan Emergency
through Sim's family history.

Presented in the Roslyn Smorgon Gallery,
Chronotopia combined photography,
installation and archival materials to
examine how memory, trauma and
identity are passed between generations.
Reappropriating nineteenth and
twentieth-century Magic Lantern slides,
Sim created speculative landscapes
connecting Southeast Asian histories with
contemporary experiences of family, loss

“One Day We'll Understand was a
flawless, tightly executed show.”

— Caitlin Burns, Arts Hub reviewer

and belonging. Curated with Sam I-shan
and designed by Benjamin Bannan, the
exhibition brought archival fragments,
personal histories and imagined futures
into dialogue.

This exploration continued in One

Day We'll Understand, a multimedia
performance led by Sim, percussionist
Cheryl Ong and director Tamara Saulwick.
Combining narration, archival footage,
photography, live percussion and video
design, the work examined memory, grief,
restitution and repair. Together, these
projects challenged colonial narratives
and deepened understanding of the past
and its ongoing presence in our lives.

Image: The Suitcase Is A Little Bit Rotten by Sim Chi Yin
for Chronotopia, 2025.

Revolution and Joy

One of the year's standout exhibitions

was Revolution and Joy, curated by Bakri
Mahmoud. Developed through Footscray
Community Arts' artist residency program,
which provides artists with in-kind

studio space in Henderson House, the
exhibition sought to uncover and celebrate
moments of joy within revolutionary

work, particularly in the context of
resistance movements and struggles for
liberation. At a time when these stories are
increasingly contested in public discourse,
Revolution and Joy created space for
reflection, dialogue and solidarity.

Bringing together works by Angelita
Biscotti, Bakri Mahmoud, Rasyiddin Faizal
and Sangblek, the exhibition explored

the relationship between grief and

hope, resistance and resilience, and the
personal and political dimensions of social
change. Through photography and visual
storytelling, the artists reflected on the
experiences of marginalised communities,
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with particular attention to Sudanese
and Palestinian perspectives, while also
examining broader questions of identity,
belonging and collective action.

As both photographer and curator,
Mahmoud connected intimate human
experiences with larger political
movements, highlighting the ways
communities sustain themselves
through care, creativity and shared
joy. The exhibition offered a powerful
reminder that joy can itself be an

act of resistance, demonstrating the
capacity of contemporary art to deepen
understanding and foster meaningful
dialogue across communities.

“It was a deeply powerful and
wonderful event to celebrate
an incredible exhibition.”

— Revolution and Joy audience member

Image: Disrupting War Profiteer Networking with Bubbles, 2024, by Angelita Biscotti for Revolution and Joy.
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We Have Been CGalled Many Things

Presented in partnership with Melbourne
Fringe, We Have Been Called Many

Things invited audiences to explore the
vibrant and evolving identities of Chinese-
speaking diaspora through an interactive
exhibition and free workshop series. The
project represented the culmination of a
multi-year partnership between Footscray
Community Arts, Melbourne Fringe and
Curatorial Ensemble, including extensive
community consultation and the two-year
artist development initiative MEIIE T 15
(Jizha Atelier).

Curated by Wilson Chun Wai Yeung and
produced by Katherine Lee of Curatorial
Ensemble, the exhibition featured newly
developed works by Barcode People
(Qihao Liang and Tong Shu), Helen Kwok,
Ming Liew and Yajuan Cheng. Through
participatory installation, virtual reality,
video and socially engaged practice, the
artists explored themes of migration,
language, memory, belonging and cultural
inheritance, inviting audiences to reflect
on the stories that shape individual and
collective identities.

A free public workshop accompanied
each artwork, creating opportunities for
audiences to share personal experiences,
develop creative skills and engage directly

Image: The Making of Fried Rice by Bar Code People for We Have Been Called Many Things, 2025. Image by Publista.

“The project fostered
meaningful cross-cultural
dialogue, celebrated the
cultural heritage and lived
experiences of Chinese-
speaking Australians, and
supported greater inclusion
and mutual understanding
within the local community.
Thank you Footscray
Community Arts!”

— Curatorial Ensemble, Curator

and Producer of We Have Been Called
Many Things

with the artists. From childhood games
and food traditions to language learning
and migration histories, the project
fostered meaningful conversations across
generations and cultures.

As an extension of Jizha Atelier, We Have
Been Called Many Things demonstrated
the impact of sustained investment in
artist development, providing a platform
for Chinese-speaking artists to advance
their creative practice while contributing
important perspectives to Melbourne's
contemporary cultural landscape.
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I met an angel named Jacques

Our theatre program featured | met an angel

named Jacques by playwright and director
Gideon D. Wilonja, a poetic, funny and, at

times, bruising exploration of the ways we
love. The production formed the second of

three commissions developed in partnership

with Jewel Box Performances and reflected
Footscray Community Arts' commitment to
supporting ambitious new Australian work.

Set in a world where art, criticism and
personal history collide, I met an angel
named Jacques examined the ache for
validation, the complexities of queer
intimacy and the enduring impact

of grief. Through lyrical writing and
emotionally charged performances,
Wilonja crafted a work that resisted easy
answers, instead inviting audiences into
a nuanced exploration of vulnerability,
desire and self-worth.

The production showcased Wilonja's
distinctive theatrical voice and brought
together a compelling creative team

to realise a work that was both deeply
personal and broadly resonant. Bold,
thoughtful and formally assured, / met
an angel named Jacques demonstrated
the vital role new commissions play in
creating space for artists to take creative
risks and develop original stories for
contemporary audiences.

Image: Gideon D. Wilonja and Ben Chisholm in / met an angel named Jacques, 2025. Image by wani toaishara.
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Artist Development Programs:

Image: Make Some Space, 2025. Image by Gregory Lorenzutti.

Tarnuk-ut baany, Make Some Space and ArtLife

Artist development remained central to our
work. FCA's flagship First Peoples artist
development program, Tarnuk-ut baany,
continued to provide opportunities for
Indigenous artists to develop their practice,
build networks, create new work and
access mentorship.

Through Make Some Space, delivered in
partnership with Sarah Austin, Samantha
Butterworth and Performing Lines, we
supported the next generation of young
cultural leaders in Melbourne's west.

In 2025, our NDIS program ArtLife
continued as a space for d/Deaf and
Disabled artists to develop new work, build
skills and connect. The year culminated

in No One Forgets the Colour, a vibrant
showcase celebrating the creativity, talent
and achievements of participating artists.
As ArtLife enters a period of review, the
showcase provided a fitting celebration

of the program's extraordinary legacy

and the artists at its heart.

“Thank you all for the
care, flexibility, expertise
and support you have
given. It's been very clear
that this venue and the
staff are very good at
creating a welcoming
and safe space for
community members,
particularly young
people.”

— Samantha Butterworth
and Sarah Austin, facilitators and
producers of Make Some Space

X )

New Footscray Hospital

Our partnership with the new Footscray
Hospital entered an exciting final phase
as we progresed a major public art
program ahead of the hospital's opening
in early 2026. As the official arts partner
for Victoria's largest health infrastructure
project, Footscray Community Arts
continued to connect community stories,
local histories and creative practice to one
of the most significant public developments
in Melbourne's west.

The program includes major commissions
by Skunk Control, Olana Janfa and Jarra
Karalinar Steel, alongside the largest
tapestry ever commissioned for an
Australian hospital, created by Maree
Clarke, Mitch Mahoney and the Australian
Tapestry Workshop. Together, these works
explore themes of healing, belonging,
culture and place, reflecting the diverse
communities that will use and care for
the hospital for generations to come.
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Beyond individual artworks, the partnership
has embedded creativity across the
hospital precinct through community
engagement, cultural consultation, heritage
interpretation and place-making initiatives.
As the hospital prepared to open its doors,
the public art program demonstrated the
powerful role artists can play in shaping
welcoming, culturally safe and community-
connected public spaces.

Image: Heal and Thrive by Olana Janfa for the new Footscray Hospital, 2026. Image by Sulaiman Enayatzada.

- [
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Hundreds of primary and secondary
school students from across Melbourne's
west participated in our Schools Program
during the year, providing important
encounters with creativity, culture and
community. Through artist-led workshops,
site explorations and hands-on creative
activities, students engaged with local
histories, contemporary issues and
possible futures while developing critical
and creative thinking skills.

Grounded in First Nations perspectives
and living cultures, the program connected
students and teachers with artists,
exhibitions and creative practice through
curriculum-aligned learning experiences.
Drawing on Footscray Community

Arts' unique cultural precinct, students
explored themes including storytelling,
sustainability and social change while
building deeper connections to place
and community.

A significant milestone during the year
was the introduction of the Koorie
Mentorship Program, which brought
together First Nations young people from
across Melbourne's western suburbs for
a series of workshops focused on cultural
connection, wellbeing and creative
collaboration. Through shared learning
and collective artmaking, participants
were supported to strengthen connections
to culture, community and one another.

We were also delighted that support
from the Department of Education

was renewed for a further two years,
recognising the value of arts and cultural
learning in shaping the next generation
of leaders, thinkers and creatives.

Image: Schools workshop with Olana Janfa, 2025. Image by Sarah Pannell.

ANNUAL REPORT 2025 | 14

Footscray Creative Studios

This year saw the launch of Footscray With all available studios fully occupied
Creative Studios, a new tenancy and during the year, tenants included GUCK
creative workspace model responding to Collective, the creative technology company
the growing pressures facing artists and developing Australia's first Aboriginal-led
creative practitioners in Melbourne's west. mobile game; couturier James Penrose;

As affordability challenges continue to visual artist Beck Pope; costume maker and
reshape our city, we believe creative spaces designer Tamara Keane; and art therapist
remain essential cultural infrastructure and Su Mei Tan of ArtTearapy. Together, these
remain committed to supporting artists practitioners represent the diversity of

and creative businesses to stay connected creative practice that continues to thrive

to the communities that inspire their work. in Melbourne's west.

Located within the precinct, Footscray
Creative Studios provides affordable
workspaces alongside opportunities for
collaboration, professional connection
and participation in a vibrant creative
community. The model builds on our long-
standing commitment to strengthening
the creative ecology of Melbourne's west.

Image: Make Some Space, 2025. Image by Gegory Lorenzutti.

“l learnt how to be creative.”

— Lila, Grade 3,
Schools Program Participant
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Lango Stage Comes to Life

Backed by an $8.7 million investment
from the Victorian State Government,
the transformation of our outdoor
performance space continued throughout
2025. Once complete, Lango Stage will
deliver an architecturally designed,
accessible venue for music, ceremony,
film, talks and community gatherings,
creating new opportunities for artists
and communities to gather on the
banks of the Maribyrnong River.

Construction commenced in early 2025
and, almost immediately, uncovered
unexpected challenges beneath the site.
Before Footscray Community Arts was
established in 1974, this land formed part
of an industrial and livestock precinct.
During initial groundworks, significant
materials from the site's former life were
discovered beneath the riverside lawn and
former amphitheatre. The removal of these
materials resulted in substantial additional
costs and delays to the construction
program. In the face of these challenges,
we were deeply grateful for the support
of our community, donors and partners,
whose contributions helped us respond
to these unforeseen circumstances and
keep the project moving forward.

Despite these setbacks, significant
progress was made during the year.
Landscaping works are now largely
complete and the gardens are beginning
to establish. The new stage structure and
back-of-house amenities building have
emerged from the ground, giving visitors
their first glimpse of the precinct's future
form. The final major stage of construction
is the installation of the bespoke canopy
roof, which incorporates artwork by
Yorta Yorta, Wurundjeri and Wiradjuri
artist Moorina Bonini.

Set to open in late 2026, the new

venue will provide year-round weather
protection, improved operations,
enhanced accessibility and expanded
green space for everyday community
use. Design is led by MGS Architects and
Simone Bliss Landscape Architects, with
project delivery by RP Infrastructure and
builder 2Construct.

The venue will be known as Lango,
through language gifted by Wurundijeri
Elder and Indigenous Leadership
Group member Aunty Annette Xiberras.
In Woi-wurrung, Lango means "on the
edge"—a reflection of both our location
on the Maribyrnong River and our
enduring spirit of innovation. The name
comes from a family diary of language,
honouring cultural revitalisation and
deep connection to Country.

The project forms part of a broader vision
for the future of Footscray Community
Arts. Developed in partnership with
Maribyrnong City Council, our precinct
Master Plan reimagines the full site,
unlocking the potential for a future multi-
tenanted creative precinct across the
Warehouse and Henderson House. With
FCA as the lead tenant, the plan includes
an expanded gallery footprint capable of
hosting ambitious large-scale exhibitions
and provides a blueprint for future
investment in creative infrastructure for
Melbourne's west.

Top & bottom: Lango Stage renders by MGS Architects
and Narrative Graphics, 2025.

Centre: Community Planting Day for Lango Stage, 2026.
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Financial Position

Footscray Community Arts is supported by a diverse mix of income
sources, including multi-year operational funding (33%), project funding
(20%), earned income (30%), and philanthropy, sponsorship and
donations (13%). These percentages exclude one-off income associated
with the Lango Stage capital project.

During 2025, the Lango Stage project was capitalised based on works
completed to date. The impact of this treatment is reflected through
both income recognition in the Statement of Profit and Loss and the
recognition of a corresponding asset on the Balance Sheet. As capital
expenditure associated with the project was previously recognised as

income and expenditure in 2023 and 2024, prior year balances have been

adjusted to ensure consistency of accounting treatment. A portion of
funding for the project remains held as Income in Advance at 31
December 2025, relating to works scheduled for completion in 2026.

During 2025, management continued to implement measures to
strengthen organisational sustainability, including reviewing revenue
models, maintaining expenditure controls and refining the organisation's
long-term operating structure in response to changing economic and
funding conditions.

= 1
Image: Chronotopia exhibition, 2025. Image by Thuy Vy.

Statement of Financial Position

31 December 2025 (Australian Dollar AS)

ASSETS

CURRENT ASSETS

Cash and cash equivalents
Trade and other receivables
Other current assets

TOTAL CURRENT ASSETS

NON-CURRENT ASSETS
Property, plant and equipment

TOTAL NON-CURRENT ASSETS

TOTAL ASSETS

LIABILITIES

CURRENT LIABILITIES
Trade and other payables
Financial liabilities
Provisions

Other current liabilities

TOTAL CURRENT LIABILITIES

TOTAL LIABILITIES

NET ASSETS

EQUITY

Accumulated Funds

Current Year Earnings

TOTAL EQUITY

2025

819,220
25,240
48,263

892,723

8,477,843

8,477,843

9,370,566

1191
65,836
428,279
1,160,139

1,665,446

1,665,446

7,705,120

1,546,334

6,158,786

7,705,120

2024

6,423,642
92,621
46,869

6,563,132

1,721,070

1,721,070

8,284,203

108,234
38,231
103,064
6,488,339

6,737,868

6,737,868

1,546,334

864,698

681,637

1,546,334

2023

2,697,364
33,168
43,690

2,774,221

816,924

816,924

3,591,145

61,243
49,685
108,638
2,506,882

2,726,447

2,726,447

864,698

433,837

430,861

864,698
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2022

2,461,319
337,649
32,637

2,831,606

17,720

117,720

2,949,326

185,049
47,995
17,867

2,164,577

2,515,489

2,515,488

433,837

183,100

250,738

433,837

2021

1,318,114
59,182
29,972

1,407,268

65,974

65,974

1,473,242

58,872
34,838
142,117
1,054,316

1,290,142

1,290,142

183,100

247126

(64,027)

183,100
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Statement of Profit and Loss

1 January 2025 - 31 December 2025 (Australian Dollar AS)

INCOME

Self-Generated Income

Grant Income

Sponsorship, Philanthropy & Donations
Other Income

Federal COVID Stimulus
Interest Received

TOTAL INCOME

EXPENDITURE

Program Expenses

Admin Costs

Facilities & Maintenance

Capital Project Expenses
Governance & Compliance
Marketing & Hospitality

Total Salaries including On-Costs
Bank Fees & Other Charges

TOTAL EXPENSES

Net Profit (Loss)

2025

847,445
8,228,170
370,999

13,277

112,986

9,672,878

430,999
310,288
203,786
4,152
105,279
39,479
2,316,573
3,537

3,414,092

6,158,786

2024

929,728
2,517,584
463,419

16,371

118,096

4,045,198

636,141
269,416
200,075

4,376
94,120
75,821

2,057113
26,500

3,363,561

681,637

2023

1,027,355
2,233,176
263,595

9,597

3,633,723

476,491
327,596

202,014

82,971
104,462
1,906,008
3,321

3,102,862

430,861

2022

1,085,694
2,247,172
201,262

862

3,534,991

825,037
163,248

196,742

68,154
195,917
1,829,308
5,847

3,284,253

250,738

2021

743,052
1,587100
368,903

6,333

162,300

2,867,688

641,270
130,242

201,776

44,493
208,240
1,697,121

8,572

2,931,714

(64,027)

Our Supporters

Lead Partners

Media Partners
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Creative Australia
Creative Victoria
Maribyrnong City Council

Major Partners

Department of Education
Victoria University

Industry Partners

ArtsWest Alliance
The Board Observership Program
Maddocks

Project Partners

Angior Family Foundation

Arts Centre Melbourne

Asia TOPA

Brian M Davis Charitable Foundation
Chamber Made

CultureLink Singapore
Curatorial Ensemble

Gordon Darling Foundation
Jewel Box Performances
Melbourne Fringe

Melbourne International Games Week
Metro Trains

Mwangaza Theatre

National Arts Council Singapore
Next In Colour

Office for the Arts

Performing Lines

Plenary Health

The Rotary Foundation

TILDE

Transurban

VicHealth

Plakkit
Triple R

Donors

Cultural Patrons:
Donations over $5000

Carrillo Gantner AC
Elizabeth Orr

Community Champions:
Donations over $1000

Alison Richards
Clare Bradford
Stephen Groat
Sarah Bendall
John Cumming
Stacey Campton
Daniel Santangeli
Peta Murray

Neil Gardiner
Anonymous (1)

Friends of FCA:
Donations over $500

Barbara Horn
Bianca Benjamin
Bronwyn Leonard
Jade Lillie

Julia White

Robyn Gawenda
Seddon Deadly Sins
Yoni Prior
Anonymous (1)

Thank you to the over 300 individual
donors, public and private, big and
small, thanks so much to you all...
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Community First,
Creativity Always.

Footscray Community Arts exists
because people choose to support it —
every donation helps strengthen
communities through creativity.

Donate today

www.footscrayarts.com/how-to-donate
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Image: Performer Kuda Mapeza for Black Wealth Connect.
Image by Nighty Okot Photography.
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Our People

Board

Indigenous Leadership Group

Julia White (Chair)

Lung Ong (Deputy Chair)
Nanthesh Sivarajah (Treasurer)
Anna Maskiell

Bianca Benjamin

Hannah Morphy-Walsh

Jack Forbes-Walker

Mary Henley-Colopy

Michelle Wong (until Nov 2025)

N'arweet Dr Carolyn Briggs AM
(Elder in Residence)

Uncle Larry Walsh (Elder in Residence)

Aunty Annette Xiberras

Ben Moodie

Karen Jackson

Paola Balla
Rosie Kalina

Vicki Couzens

Leslie Gurusinghe (Board Observer)

Kavita Peterson (Board Observer)

Staff

Aamer Ahmed
Aaron Ashwood
Alice Freeman
Allie Stapleton
Andrew Nille

Asha Bee Abraham
Ashley Stirling
August Pearson
Ayushi

Bam Saengsri
Benjamin Bannan
Bernadette Fitzgerald
Bexx Djentuh-Davis
Caoife Power

Cat Dowden

Chloe Micallef
Claudia Spelman
Connor Brown
Daniel Santangeli
Fei Chen

Foni Salvetore
Frankie Pozzi

Hunter Robertson

Iguot Mabor

Iryani Amaran
Jacqueline Glen
Jade Backhouse-Walker
Jason Tran

Jayde Tencic
Jeevika Rajagopal
Jessie Thanou
Joshua Tencic
Juliet Rowe
Kelly-ann Manning
Lily Arnold

Louise Connor
Lucy Buxton
Madeleine Sherburn
Makda Amare
Margot Storm
Mary Vari

Melissa Fur
Monica Larosa
Morgan Woodruff
Naomi Oakley
Natasha Jackson

Neil Cabatingan
Niki Koutouzis
Nikolaus Dolman
Nishika De Silva
Nyle Gibbens
Opal Crafter
Pascalle Bailey
Reuben Cumming
Rue Liew

Sam Meekan
Sophia Jacoby
Steven Bellosguardo
Sunny Parker

Yi Li

Zoe Hutchison

Volunteers

John Cumming
Peter Arnold

And special thanks to
Victoria University students
and staff for their year-round
voluntary contribution.

Artists
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Adam Bernstein
Ajila

Alisha O'Neill

Amy Anderson-Fitt
Andrew Bao

Andy Lim
Angelina Tran
Angelita Biscotti
Angelyka Nowak
Antonio D'Agostino
Akwal Magek

Ash Spittal

Ashley Ronning
Atinuke Abraham

Australian Tapestry
Workshop

Bakri Mahmoud

Barcode People:
Qihao Liang & Tong Shu

Barringunn Bulic
Bayley Turner
Benjamin Bannan
Benjamin Chisholm
Brent Watkins
Casper Hluschko
Chandra Altoff
Charles Rocket
Chenturan Aran
Cheryl Ong
Chiara Henger
Chichi Nwokocha
Chris Lazarus
Cool out Sun
Darren Aquilina
Dave Foley

DJ Motha Funk
Edie Mackenzie
Edith-Peace
Edith Quoibia

Elijah Money

Elisha Lule

Emily Dober

Enhui

Ethan Hunter

Eva Robbins

Félix Morreo Zisserman
Fetle Wondimu Nega
Flexx

Flick

GAY24

Gideon D. Wilonja
Goddess Naavikaran
Goh Ching Lee
Hamilton Kennedy
Harvey Zielinski
Haus Of Dizzy

Hazel Katz

Helen Kwok

Henry Hansen
Ibiyemi Nekvapil
Ibrahim Ibrahim
Jacqueline Tran

Jake Duczynski
Jamie Lawrence
Jahkarli Romanis
Jarra Karalinar Steel
Jay Euesden

Jayde Houareau

Jini Maxwell

John Marc Desengano
Jody Haines

Jude Ella

Julia Sweeney

Juliet Rowe

Kamara Bell-Wykes
Karlanya O'Loughlin

Kate Robinson

Katherine Lee
Kathy Griffin
Kevin Williams
Kiana Daniele
Kikki

Kimberley Lovegrove
Kok Heng Leun
Kowanj

Krishna Istha
Kristy Dickinson
Kuti Kalo

Kyle Archie Knight
Lars Carey

Leon Rodgers
Liliana Jacques
Linus Tolliday
Logan rea

Louise Hunter
Luka Otis
Lugman

Mabruka O
Madeleine Webster
Maree Clarke
Mark Wang
Martin Klose
Martin Wurt

Maya Hodge
Megan Hunter
Mia Marcialis
Milo Talwani

Milly Wright

Ming Liew
Mingzheng Liu
Mish Keating
Mitch Mahoney
Mohammed Awad
Moorina Bonini
Motherless Cold
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Nads Pottage
Neil Cabatingan

Next in Colour:
Ruth Nyaruot Ruach
& Geskeva Komba

Nick Roux

Nighty Okot
Nyuon Thong
Olana Janfa

Opal

Pamela Debrincat
Peter Vu

Peter White
Phoenix Crossley
Priscilla Indich Navon
Ras-Samuel
Ramsey Tawil

Ray Thomas
Rasyiddin Faizal
Robert Bundle
Rory Walker
Rosie Kilvert
Rowan Haber
Ruby Allegra
Safiah Rind

Sam Carson

Sam I-shan
Samantha Eckhardt
Sangblek

Sannie

Sapphic Flicks:
Merryn Trescott
& Jamie Connor

Sarah Austin
Sasha Hennequin
Sim Chi Yin
Simon Aubor
Siena Jacques
Soph Kimball
Stacey Edwards

Stefan Meinzer

Susan Armstrong
Tamara Saulwick
Tania Rasen
Tarenya Joshi
Teagan Connor
Teena Moffatt
Thabani T. Tshuma
Thelma Beeton
Thomas Miller
Thomas Vanderzeil
Tinaye Dube-Nyathi
Vickie Lock

Vicki Couzens
Vivek Shraya
Wade Cameron
wani toaishara
Willem Koller
Wilson

Yajuan Cheng

Yap Seok Hui

Commercial Tenants

Adult Learning Australia

Myrtle Cafe

Neuromoves

Footscray Creative

Studios

ArtTearapy: Su Mei Tan
Beck Pope

GUCK Collective
James Penrose

Tamara Keane

Life members

Alison Richards
Aunty Annette Xiberras
Barbara Horn
Bruce Mildenhall
Carmen Grostal
Chris Aquilina
Daniel Seifu
Darien Pullen
Darren Gee
Elizabeth Walsh
Fiona Moore
Genevieve Picot
Gerri Savage
Gillian Harrison
Heather Horrocks
Ibby Ibrahim
Jason Rostant
Jason Pickford
Jade Lillie
Jennifer Barry
Jenny Smith

Jerril Rechter

Jill Reichstein
Joan Coxsedge (Vale)
Joe Toohey

John Harvey

John McLaren

Karen Jackson
Larissa MacFarlane
Lesley Walters

Lyn Morgain

Maree Clark

Mandy Nicholson
Margaret Haggart
Mario De Pasquale
Marion Crooke
Marysia Green
Maureen Ryan
Maxine Yates
N'arweet Dr Carolyn Briggs AM
Neil Gardiner

Paola Balla

Paul Galbally

Paddy Garritty (Vale)
Pamela Debrincat
Peter Green

Peter Harley

Rani Pramesti

Ric McCracken (Vale)
Robert Bundle
Robert Hughes
Robert Mangion
Robyn Gawenda
Roger Holloway

Ron Palmer (Vale)
Sarah Berry
Stephen Groat
Steven Tran

Sue Dance

Tony Watts

Uncle Larry Walsh
Vicki Couzens
William (Bill) Horrocks
Zane Trow
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A Legacy of Creativity

A gift in your Will can help ensure Footscray Community
Arts remains a home for artists, ideas and communities
for generations to come.

NGAT! MUTUNGA
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Learn more at
www.footscrayarts.com/art-for-all-ways/

Image: Artists Maree Clarke and Mitch Mahoney in front of their tapestry,
Welcome to Country - now you see me: seeing the invisible made in collaboration
with Australian Tapestry Workshop for the new Footscray Hospital, 2025.
Image by Astrid Mulder.
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